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Trained by the iconic French designer 

Serge Mouille, Karl Sauvade is a devout 

perfectionist. The combination of his 

know-how and his original subtle creation 

has taken him from the world of sophis-

ticated industrial design to the realm of 

art. Whether he is working with metal or 

methacrylate, he applies his expertise and 

exacting standards to the intricate and 

academic process of studying materials 

performing them into works of art. He 

thoroughly explores interactions of solids 

and voids by constantly reinventing the 

balance between material and light, a pro-

cess which results in unique pieces filled 

with evocative and immaterial energy.

presents

A Man Obsessed 
with Light



Sauvade’s methods and precision brings these 
works to the limit of physical integrity. 
Sauvade’s works explore his commitment to his 
three-part resolution: balance, lightness, and 
transparency. 

Complex Creations; Materials Brought Alive  

What we observe through Karl Sauvade’s works is 
the grounded presence of their physical qualities, 
as well as their invisible and transparent characte-
ristics, which collide and converge as one. 
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Sacerdoce ex-machina

Karl Sauvade begins his creative process by 
carefully selecting a medium, then the tools 
and machines he uses to sculpt his masterpie-
ce: while tracing and cutting, he is constantly 
observing, gouging, shaping, sometimes to the 
point of destruction – and then all over again. 
The sophistication of his method allows Sau-
vade to approach his primary goal: Bringing a 
raw material to the limit of its physical charac-
teristics whether with metal or methacrylate. 
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Each work arouses a need to undertake a tactile 
approach in exploring the work, and one is re-
minded of Serge Mouille’s famous saying, “c’est 
beau de toucher” (“touching, is beautiful”).
When admirers approach Sauvade’s sculptures 
with a tactile mentality, they may think of the geo-
metries involved with his craft – however, viewers 
are met with surprises. There are no singular points 
to draw and transfix the gaze, no visual cues to 
which lead to traditional interpretation. Everything 
plays out as a quantum experiment of the multi-di-
mensionality of the material. Sauvade transforms 

our notions and intuitive understanding of mass 
and volume that dominate the world of sculpture 
by removing matter to grasp what is normally invi-
sible. Through his work, he thus achieves “material 
emptiness,” an impressive concept which radiates 
and transfigures his work. 
 
From School of Applied Arts to Artistic Creation

Serge Mouille’s teaching included many different 
methods of research and physical observation: 
looking outwardly rather than inwardly, letting in-
fluence come naturally, keeping an open mind, and 
enjoying the process of creation and destruction 
needed to achieve perfection.
One lesson that has stayed with Sauvade is that 
the best methodologies focus more on the path 
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and the process that lead to the object, rather 
than simply the point of departure and the point 
of arrival as an end in and of itself. He emphatical-
ly believes that the end result should reflect the 
process needed to create it, in all manners uni-
versal and philosophical.  
Sauvade dedicates himself to internalizing and 
applying this knowledge, spirit, and appetite for 
creation through his desire to touch, look and ap-
ply these methodologies into his works, and was 
quoted saying, “everything begins with observa-
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tion and the process that precedes it, and this act 
is itself an exercise which requires intense prac-
tice.”
Subjected to mathematical, physical or biological 
laws, Sauvade’s research correlates greatly with 
constructive geometry, radiolarians, and hollow 
elements – all modes of observation that are 
crucial in the development of his art. 

Invitation over Presentation

The elegance of his technical gesture is matched 
only by that of the work he creates. 
The process and procedure are evident in his 
pieces. Sauvade shows it through each facet of 
the sculptures he creates, enriching them with 
sensations that seize us as much as they alienate 
us with complex physical references. By revealing 
the hidden qualities of the material worked with, 
Sauvade’s sculptures reveal hidden light. 

Catching and Transmitting Dreams  

Sauvade’s expertise is implemented, he says, to 
“pause a moment in its eternity.” This results in 
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emotional affect with the viewer in which the 
light seems to resonate into the infinite. Our eyes, 
like the synapses in our brain, constantly establi-
sh new visual connections with the work. We are 
immersed in a meditative fusion of evanescence 
and oblivion, leading the viewer to observe the 
object in a state between the visible and the in-
visible. 
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Born in 1964, Karl Sauvade works out of his studio in 
Château-Thierry. 

Karl Sauvade created his first works outs of metal with the 
Designer Serge Mouille during his studies at the National 
School of Applied Arts in Paris (Ecole Nationale Supérieure 
des Arts Appliqués et Métiers d’Art – Olivier de Serres). 
He was subsequently accepted into a BTS design program, 
but chose instead to follow Serge Mouille, who offered to 
personally mentor him for the first year of a degree which 
turned into a DMA in metal sculpture. 
After formal schooling and apprenticeships, Sauvade ap-
plied his skills to model-making and prototyping for design, 
architecture, and multinational aerospace firms. 
For the last twenty years, he has focused his output on 
sculptures that push the limit of technical skill, working 
mostly with aluminum and methacrylate.   

2017 
- Serge Mouille Lumière et rémanences, Espace culturel Le Silo 
U1, Château-Thierry

2012         
- L’atelier métal depuis 4 générations, Ecole national supérieur 
des arts appliqués et Métiers d’arts –Olivier de Serres, Eu-
ropean Meeting Days for Craft Design.
2009  
- 60 artistes Picards vous ouvrent leurs portes, Conseil Régio-
nal de Picardie
- Karl Sauvade, Galerie d’art Lycée jean de La Fontaine, Châ-
teau-Thierry

2008        
- 60 artistes Picards vous ouvrent leurs portes, Conseil Régio-
nal de Picardie
- Patrimoine et Création, European Heritage Days, Château 
de Condé-en-Brie.
- Caves de Champagnes Pannier, two exhibitions (February 
and November) organised by Auctionneer Sophie Renard.
 
2007 
- 60 artistes Picards vous ouvrent leurs portes, Conseil Régio-
nal de Picardie

2006 
- Conseil Régional de Picardie Grant - Support Programme 
for Artistic Creation
- 60 artistes Picards vous ouvrent leurs portes, Conseil Régio-
nal de Picardie

2005 
- Guest of Honour, 14e édition du Salon de Printemps au 
Moulin d’En Haut – Dormans.
- 60 artistes Picards vous ouvrent leurs portes, Conseil Régio-
nal de Picardie

2004 
- Guest of Honour , 15e édition du Salon d’Automne de la 
Vallée du Cailly, Espace culturel Beaumarchais, Rouen

2003 
Artist Reprensented by d’Art d’Art, 6e édition du marché d’art 
contemporain de La-Ferté-sous-Jouarre

www.karlsauvade.com
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